
 

 

 

Philip Davey, Colonial Landscape, 2017, Oil on Linen, 141 x 126 cm  



  

  
  

  
 

Introduction 

About this Education Kit 

This education kit has been designed for use by students visiting the 2018 IŀŘƭŜȅΩǎ !Ǌǘ tǊƛȊŜ Hobart 

(HAPH) exhibition of finalists. It is intended to introduce students and teachers to the IŀŘƭŜȅΩǎ !Ǌǘ tǊƛȊŜ, 

and enhance their understanding and enjoyment of the exhibition. The exhibition will introduce students 

to a range of contemporary Australian landscape artworks that reveal how identity and land are 

interlinked, and how artists express their relationships to place in Australia. The HAPH Education Kit has 

been developed by art education specialists in partnership with the HAPH curator, and is endorsed by Art 

Education Australia (AEA). AEA is the peak national professional association that supports and promotes 

art education at all levels as an integral part of general education and art education research within 

Australia. AEA represents the art teaching profession at national arts and education forums and in 

national and international peak associations. https://www.arteducation.org.au/  

The HAPH Education Kit can be used by teachers to explore with their students the interrelated strands of 

Making and Responding in the Australian Curriculum ς The Arts, as well as intended learning outcomes 

within the Tasmanian Assessment, Standards and Certification (TASC) courses Art Studio Practice and Art 

Theory and Criticism. Teachers are encouraged to contextualise this resource to their particular learning 

and teaching context. 

The HAPH includes the work of artists who encounter landscape from diverse cultural perspectives, 

including works from Aboriginal and Torres Strait Islander artists. When exploring artworks that deal with 

culturally situated knowledge, stories and complexities, teachers should not do this in isolation. Wherever 

possible, and for authentic learning experiences, it is best practice to collaborate with people from the 

communities within the culture your students are learning about. In addition to this, and when 

collaboration cannot be achieved face to face or virtually, it is important for teachers to familiarise 

themselves with the protocols of the culture they are learning about. 

 

A list of useful freely available and credible online resources and cultural protocol documents can be found 

in the References and Resources section on p. 43 of this education kit. Please refer to these resources 

before, during and after your explorations of artwork with students. 

 

 

  

https://www.arteducation.org.au/
https://www.australiancurriculum.edu.au/f-10-curriculum/the-arts/
https://www.tasc.tas.gov.au/students/courses/the-arts/art315214-1/
https://www.tasc.tas.gov.au/students/courses/the-arts/ara315116/
https://www.tasc.tas.gov.au/students/courses/the-arts/ara315116/


  

  
  

  
 

Information  

Exhibition dates 

21 July ς 25 August 2018  

 

Opening hours 

Monday ς Friday: 12pm ς 7pm  

Saturday: 11am ς 6pm  

Sunday: 11am ς 6pm  

 

Exhibition venue 

IŀŘƭŜȅΩǎ hǊƛŜƴǘ IƻǘŜƭ 

34 Murray Street, Hobart, 7000 

 

 

  

 

School groups 

School groups can visit during opening hours, or private guided exhibition tours with an art expert can be 

arranged. ¢ƻ ōƻƻƪ ŀ ƎǳƛŘŜŘ ŜȄƘƛōƛǘƛƻƴ ǘƻǳǊ ŦƻǊ ŀ ǎŎƘƻƻƭ ƎǊƻǳǇΣ ŎƻƴǘŀŎǘ ǘƘŜ IŀŘƭŜȅΩǎ ǇǊƛȊŜ ŎǳǊŀǘƻǊ 5Ǌ !Ƴȅ 

Jackett on curator@hadleysartprize.com.au 

 

Admission 

9ƴǘǊȅ ǘƻ ǘƘŜ ŦƛƴŀƭƛǎǘǎΩ ŜȄƘƛōƛǘƛƻƴ is free for teachers and school groups using this Education Kit.  

 

Risk Assessment  

The last two pages of this Education Kit contain a Risk Assessment plan for excursions.  

 

Further information  

For more information visit hadleysartprize.com.au

mailto:curator@hadleysartprize.com.au
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From the Curator ð About the Hadleyõs Art Prize  

¢ƘŜ ǘŜŀƳ ŀǘ ǘƘŜ IŀŘƭŜȅΩǎ !Ǌǘ tǊƛȊŜ would like to acknowledge and pay our respects to the Muwinina People, 

ǘƘŜ ǘǊŀŘƛǘƛƻƴŀƭ ƻǿƴŜǊǎ ŀƴŘ ŎǳǎǘƻŘƛŀƴǎ ƻŦ ǘƘŜ ƭŀƴŘ ǳǇƻƴ ǿƘƛŎƘ IŀŘƭŜȅΩǎ hǊƛŜƴǘ IƻǘŜƭ ǿŀǎ ōǳƛƭǘΣ ŀƴŘ ǘƘŜƛǊ 

Elders, past, present and emerging. We respect the history and culture of Tasmania and the ongoing strength 

of the Tasmanian Aboriginal community.  

 

The IŀŘƭŜȅΩǎ !Ǌǘ tǊƛȊŜ is !ǳǎǘǊŀƭƛŀΩǎ ƴŜǿŜǎǘ ƳŀƧƻǊ ŀǊǘ ǇǊƛȊŜΦ Lǘ ƛǎ also the richest landscape art prize in 

Australia. ¢ƘŜ ǇǊƛȊŜ ƛǎ ǎǇƻƴǎƻǊŜŘ ōȅ ǘƘŜ ƻǿƴŜǊ ƻŦ IŀŘƭŜȅΩǎ hǊƛŜƴǘ IƻǘŜƭΣ 5ƻƴ bŜƛƭ who dreamt up the idea on 

the 90th anniversary of the first art exhibition ƘŜƭŘ ŀǘ IŀŘƭŜȅΩǎ hǊƛŜƴǘ IƻǘŜƭ.  

Don grew up on a farm in rural Victoria and started work on the factory floor of a shoe manufacturer. He had 

a long and successful career, and kept busy with shoes and farming before he purchased IŀŘƭŜȅΩǎ hǊƛŜƴǘ 

Hotel and restored it to its Victorian glory. Although he openly admits he knows little about art and received 

ŀƴ Ψ9Ω ŦƻǊ ŀǊǘ ŀǘ ǎŎƘƻƻƭ, Don loves art. He finds David WalshΩǎ ǘǊŀƴǎŦƻǊƳŀǘƛƻƴ ƻŦ IƻōŀǊǘΩǎ ŎǳƭǘǳǊŀl scene 

through the establishment of the Museum of Old and New Art (MONA) on the Berriedale peninsula in 

Hobart to be inspirational.  

The IŀŘƭŜȅΩǎ !Ǌǘ tǊƛȊŜ aims to promote the work of contemporary Australian landscape artists, contribute to 

the Tasmanian art scene and generate interest in cultural tourism. The prize exposes artists to new 

audiences and enables emerging artists to be shown alongside established artists.  

2017 CƛƴŀƭƛǎǘǎΩ 9ȄƘƛōƛǘƛƻƴ ŀǘ IŀŘƭŜȅΩǎ hǊƛŜƴǘ IƻǘŜƭΣ ǇƘƻǘƻΥ wƻǎƛŜ IŀǎǘƛŜ  

Ink on Somerset Paper 148 x 108 cm 
  



  

 2

  
  

  

Background Information  

¢ƘŜ IƛǎǘƻǊȅ ƻŦ IŀŘƭŜȅΩǎ hǊƛŜƴǘ IƻǘŜƭ 

 

IŀŘƭŜȅΩǎ hǊƛŜƴǘ IƻǘŜƭ ƛǎ host to almost two centuries of stories, scandals and secrets with the floorboards 

whispering ƻŦ ǘƘŜ ƘƻǘŜƭΩǎ ǊƛŎh and often tumultuous history. The ƘƻǘŜƭΩǎ halls house memories of 

ƎŜƴǘƭŜƳŜƴΩǎ ƭǳƴŎƘŜǎΣ ƴƛƎƘǘǎ ƻŦ ŎŀōŀǊŜǘΣ ŀƴd the most marvellous soirées. There are tales of convicts, 

entrepreneurs, celebrities-past, and countless other patrons of days gone by. Some such figures include Sir 

²ƛƭƭƛŀƳ 5ƻƴ όмуснύΤ ¢ŀǎƳŀƴƛŀΩǎ ŦƛǊǎǘ Ǌƻȅŀƭ ǾƛǎƛǘƻǊΣ ǘƘŜ 5ǳƪŜ ƻŦ tŜƴǊƛŜǾŜΣ CǊŀƴŎŜ όмуссύΤ 5ŀƳŜ bŜƭƭƛŜ aŜƭōŀ 

(1909); Antarctic explorers Douglas Mawson (1911) and Roald Amundsen (1912); and a host of visiting 

governors, premiers and prime ministers.  

!Ǌǘ ƛǎ ǿƻǾŜƴ ƛƴǘƻ ǘƘŜ ƘƛǎǘƻǊȅ ƻŦ IŀŘƭŜȅΩǎ hǊƛŜƴǘ IƻǘŜƭΦ Lƴ ǘƘŜ ƭŀǘŜ ƴƛƴŜǘŜŜƴǘƘ ŎŜƴǘǳǊȅΣ ƭŀƴŘƭƻǊŘ WƻƘƴ /ƭŀȅ 

Hadley collected art and exhibited pieces around the hotel, including a striking picture of Hobart Town by 

IŀǳƎƘǘƻƴ CƻǊǊŜǎǘ όмуунύ ǿƘƛŎƘ ƛǎ ƴƻǿ ƻƴ ŘƛǎǇƭŀȅ ƻǳǘǎƛŘŜ ǘƘŜ ǇǊŜƳƛŜǊΩǎ ƻŦŦƛŎŜΦ IƻǿŀǊŘ IŀŘƭŜȅΣ WƻƘƴ /ƭŀȅΩǎ 

son, also collected art and was himself a landscape painter who won an Art Society of Tasmania prize for his 

painting of Mt Wellington from Risdon Road in 1895. In the early twentieth century, the hotel was a meeting 

place for the Art Society of Tasmania and hosted some notable art exhibitions. 

Landscape painter John Eldershaw had several exhibitions at the hotel, the first being in 1926. James E. Flett 

ƘŀŘ ŀƴ ŜȄƘƛōƛǘƛƻƴ ƻŦ ǿŀǘŜǊŎƻƭƻǳǊǎ ŀƴŘ ƭƛƴƻŎǳǘ ǇǊƛƴǘǎ ŀǘ IŀŘƭŜȅΩǎ ƛƴ мфомΦ Lƴ мфоп W. B. Barnard exhibited a 

series of water colours. Also in 1934, Jessie C. A. Traill had an exhibition of oil paintings, watercolour 

paintings and etchings, which included several of her etchings of Sydney Harbour Bridge under construction, 

as well as a number of paintings of Tasmanian outdoor scenes and indoor studies of significant Tasmanian 

properties.  


















































































